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ROBERT  B.  HARSHE 


The  world  knew  Robert  B.  Harshe  as  a  great  museum 
director.  They  saw  him  at  his  desk  working  tremendously 
hard  at  the  task  of  making  the  Art  Institute  into  a  gallery 
to  rank  with  the  leading  galleries  of  the  world.  But  all 
this  time  Mr.  Harshe  had  a  side  of  his  life  he  kept  secret. 
He  was  painting.  Every  week-end  found  him  before  his 
easel.  He  never  took  a  business  trip  without  slipping  a 
drawing  pad  into  his  pocket.  A  summer  in  the  Southwest 
or  Europe  meant  a  summer  to  paint. 

Few  people  knew  of  his  passion.  When  he  came  to 
the  Institute  he  made  up  his  mind  not  to  show  his  work. 
“It  would  only  confuse  things”  he  would  insist  when 
some  friend,  sensing  its  quality,  urged  him  to  exhibit. 
As  a  boy  he  determined  to  become  an  artist.  After  grad¬ 
uating  from  the  University  of  Missouri  he  studied  in 
Chicago  at  the  School  of  the  Institute.  In  New  York  at 
Columbia  he  worked  with  Arthur  Dow,  whose  theories 
of  design  made  a  strong  impression.  In  Paris  he  painted 
at  the  Colarossi  Academy  and  in  London  at  the  Central 
School  of  Arts  and  Crafts.  Frank  Brangwyn  and  Philip 
de  Laszlo  were  then  his  masters. 

Before  he  entered  the  museum  field  he  made  a  repu¬ 
tation  as  an  etcher.  The  Luxembourg  Museum  owns  a 
set  of  his  prints.  But  though  he  drew  and  etched  with 
distinguished  skill  he  preferred  to  paint.  First  in  pastel, 
later  in  water  color  and  oil,  he  perfected  his  style.  Now 
and  then  a  water  color  found  its  way  into  a  museum  or 
a  private  collection.  But  for  the  most  part  he  continued 


to  pile  up  canvases  in  the  studio,  determined  not  to  let 
anything  leave  his  hand  until  he  was  satisfied. 

The  present  exhibition,  showing  work  in  many  media, 
is  but  a  fraction  of  what  he  produced.  What  do  you  see? 
Robert  B.  Harshe  was  no  dilettante  or  amateur.  You 
sense  in  each  sketch  or  finished  canvas  a  firm  control 
over  the  pictorial  elements.  The  work  has  vitality.  The 
best  of  it  is  painted  with  amazing  strength  and  dash  when 
you  consider  how  it  was  squeezed  in  between  details  of 
an  unusually  busy  life.  It  progressed.  From  the  earlier 
landscapes  with  their  absorption  in  Impressionist  princi¬ 
ples  of  color,  atmosphere,  and  light  he  went  forward  to 
the  late  figure  compositions,  strongly  built  in  color. 

All  his  life  Mr.  Harshe  experimented  with  various 
techniques.  He  disliked  the  heavy,  murky  quality  found 
in  certain  combinations  of  oil  paint.  In  tempera  and  its 
allied  media,  he  discovered  a  method  of  working  which 
allowed  full  play  of  crisp  brush-stroke  and  striking  pas¬ 
sages  of  luminous  color.  Surrounded  by  painting  all  day, 
in  his  studio  he  remained  himself.  Preferences  he  had. 
These  were  for  Degas,  Bonnard  and  Vuillard— artists  who 
wove  the  shifting  motes  of  Impressionism  into  rhythmic 
patterns.  But  in  his  own  work  he  did  not  imitate.  In 
every  example  you  feel  a  sensitive  color  vision.  You 
sense  a  charm  of  approach  and  handling  wholly  personal. 

Daniel  Catton  Rich 
Director  of  Fine  Arts,  The  Art  Institute  of  Chicago 


OIL  PAINTINGS 


1  Reflections  in  a  Mirror 

2  The  Orange  Dress 

3  Girl  in  Red 

4  Pier  at  Brighton 

5  Girl  with  Cigarette 

6  Landscape,  England 

7  Still  Life 

8  Step  Lane,  Nantucket 

9  The  Florentine  Mirror 

10  Edge  of  the  Village 

11  Nude  with  Hat 

12  Rocks,  Maine 

13  At  the  Window 

14  The  Striped  Skirt 

15  Nantucket  Interior 


PIER  AT  BRIGHTON 
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2  I  BALLET  GIRL  AT  WINDOW 


7  STILL  LIFE 


WATER  COLORS  AND  GOUACHES 


16  At  the  Dressing  Table 

17  On  the  Seine 

18  Morning  in  the  Catskills 

19  The  Hotel  Garden 

20  Michigan  Avenue 

21  Ballet  Girl  at  Window 

22  Trees  and  Houses 


23  Ballet  Girl 


DRAWINGS 


24  Paris,  the  Seine 

25  The  Old-fashioned  Hat 

26  Pensive  Model 

27  Ballet  Girl  Standing 

28  Model  with  Arms  Raised 

29  Ballet  Girl  with  Hands  Crossed 

30  Girl  Standing 

31  Nude  in  Armchair 
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